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Classical Symphony

SERGEI PROKOFIEV, Op. 25
(1891-1953)

“I imagined how Haydn might have composed, had he lived to our day; he would have preserved his style and also would
have absorbed something from new music. That was the kind of symphony I wanted to write; a symphony in classical

style. —- Sergei Prokofiev
A Brief Autobiography

gister that adds color to the sound of the unison

In movement II, play with a singing dolce quality in the upper re
f continuity through the rests.

violins. Play the triplet passage with refined elegance and a feeling o
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